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PROGRAM NOTES 

Written for the Cecilia Quartet as part of the 2014 University 
of Toronto String Quartet Composition Competition, Palos 
for String Quartet makes use of three traditional song 
forms (palos) in Spanish flamenco music - the bulerfa, the 
granafnas, and the rondeha. Like many palos in flamenco, 
the bulerfa operates within a fairly strict, twelve-beat metric 
structure (compas). This movement attempts to emulate 
the purest and most traditional instrumentation of this 
song form - that of singer and accompanying guitarist. 

While the exchange between melody and accompaniment 
takes place within the aforementioned metric structure, a 
non-traditional harmonic language is employed to facilitate 
the dialogue. The second movement employs a simple ABA 
ternary form built off of two of the metrically free palos of 
flamenco, the rondeha and granafnas. Because of the freer 
approach to meter, more traditional harmonies and modal 
gestures are used to retain the link to the movement’s 
namesakes. Here, the granafnas is set between the 
rondeha bookends. - K. Magnuson 

Commissioned by the 18th Casalmaggiore International 
Music Festival (Italy), String Quartet Time, Sky, and Echoes 
was completed in 2014.1 was inspired by the Chinese 
traditional instrument, Gu qin (a plugged seven-string 
Chinese Instrument), with its special timbre and meaning 
in the cultural history of China. The ideas for the main 
music material and structure come from the "Jie Shi Diao: 
You Lan” (Secluded Orchid), which was composed during 
the 6th or 7th century, and which is known as the oldest 
surviving piece of written music in China. Though more 
than a thousand years old, it provided me with inspiration 
through its unique timber, microtonal melody, and dramatic 
improvisation. I had to rethink the meaning of “classical” 
and “modern” when I started to compose the work. Many 
of Gui Qin ‘s techniques were used in the string quartet, 
and the melody’s quotation from Secluded Orchid is hidden 
by the texture and the counterpoint. In my mind, it is a 
dialogue between myself and an ancient Gu Qin player, and 
also a communication between “classical” and “modern”. - 
Hu Xiao-Ou 

Silent Blooms reflects my fascination with plants. This work 
intends to capture my musical responses to two botanical 
phenomena in the history of science, one natural and 
another man-made: “autophagy” (self-eating) in plant 
development, and Blaschka’s Glass Flowers—precious 
glass botanical models made by Leopold and Rudolph 
Blaschka in Germany in the nineteenth century, which 
were best known for their unmatched highly realistic 
qualities. In autophagy, the expansion of a phagophore to 
an autophagosome, or the pollination of a flower, can be 
envisioned as the subtle thickening of musical textures, and 
the gradual strengthening of dissonances in the harmonic 
language of Silent Blooms. The lifelike Glass Flowers 
contrasts with the frail, autophagy-defective plants that 
have very few flowering branches; their distinctive identities 
suggest musical contrasts, and contribute significantly 


to the intensity of this work. My heartfelt thanks to the 
extraordinary musicians at the Faculty of Music, University 
of Toronto for performing this work. - Wendy Lee 


COMPOSER BIOGRAPHIES 

Dr. Hu Xiao-ou graduated from University of Missouri- 
Kansas City, where he studied with Drs. Chen Yi, Zhou 
Long, James Mobberley, and Paul Rudy. He won numerous 
national competitions in composition, such as the ASCAP 
Morton Gould Young Composers Composition Competition 
Prize in New York; Dmitri Shostakovich (DSCH) International 
Composition Competition in Russia, the 1st prize at 
George Enescu International Music Festival in Bucharest, 
Romania; the exclusive commission award from Singapore 
Arts Council. Xiao-ou’s music has been performed in 
Asia, America, Australia, and Europe by many prestigious 
ensembles and Symphony Orchestra, such as T’ang 
Quartet, the Moscow Contemporary Music Ensemble, 
Seattle Chamber Music, Enso Quartet, New York New 
Music Ensemble, The Third Angle chamber ensemble, the 
Composers Conference Ensemble of U.S.A., Swiss New 
Music Ensemble, Music from China Chamber Ensemble, 
Romania National Symphony Orchestra, Bucharest 
Philharmonic Orchestra, and China National Philharmonic 
Orchestra. Recently he was invited by the Cassalmaggiore 
International Music Festival as composer in residence in 
Italy. 

Wendy Wan-Ki Lee is currently an Associate Professor of 
Music Composition at the Chinese University of Hong Kong. 
She received her Ph.D. in Composition and Theory from 
the University of Michigan. Prior to CUHK, she has held 
teaching positions at the Oberlin College Conservatory of 
Music and State University of New York at Binghamton. As a 
composer, Wendy is the recipient of numerous commissions 
and honors, including those from the American Academy 
of Arts and Letters, Aspen Music Festival, Banff School of 
Arts, Chicago Ensemble, Contemporary Record Society, 
Florence Gould Foundation, Hong Kong Arts Development 
Council, Hong Kong Composers’ Guild, Mobius Ensemble, 
Orford Arts Centre, Phoenix Concerts, Renee B. Fisher 
Composer Award, Government of Canada, and many 
others. Her compositions have been performed by many 
leading contemporary music ensembles, and at significant 
music festivals and concert venues throughout Asia, 

North America, and Europe. Recently, she was awarded a 
Humanities Fellowship from the Chinese University of Hong 
Kong to work on a project that involves music, science, 
and dance. This collaboration culminated in performances 
in the U.S. and Switzerland, and in the publication of 
a DVD and Journal article; the highlights of such were 
featured in Detroit Performs on Detroit Public Television. 

As a pianist, Wendy received FTCL of the Trinity College of 
Music (London), and ARCT of the Royal Conservatory of 
Music (Toronto). She has premiered many pieces by herself 
and other living composers, as well as conducted lecture- 
recitals at various universities and music conservatories. As 


a theorist, Wendy is interested in interdisciplinary research. 
Her work on music by Chinese-American composers 
has appeared in several journal articles. Wendy has 
also presented at numerous national and international 
conferences, such as those organized by the Asian 
Composers’ League, College Music Society, International 
Society of Contemporary Music, Arts in Society, University 
of Chicago Beijing Center, University of Missouri New Music 
Festival, MidAmerican Center for Contemporary Music, 
and Society for Music Theory. Recently, she was invited 
as one of the keynote presenters for Composition in Asia 
Symposium and Festival, which will be held at the University 
of South Florida College of the Arts in January 2015. 

Kristopher Magnuson (b. 1985) is a composer from 
Cleveland, Ohio currently studying under the guidance of 
Christos Hatzis in the doctoral program at the University 
of Toronto. Mr. Magnuson has composed works for a wide 
variety of instrumentations and electronic mediums. In 
addition to his works for the Cleveland Contemporary 
Players Series and Cleveland Composers Recording 
Institute, he has completed commissions for the Genkin 
Philharmonic and the Cleveland Ingenuity Festival. An 
avid flamenco guitarist, Spanish idioms have become a 
focal point of his composing, and since 2011 has eagerly 
studied flamenco guitar both independently and with 
Ricardo Marlow, one of the most prominent American-born 
flamenco guitarist of his generation. He holds a Master of 
Music degree from Cleveland State University, where he 
studied with Andrew Rindfleisch and Greg D’Alessio, and 
was a recipient of the Bain Murray Award for Excellence 
in Composition. He has also studied composition privately 
under Keith Fitch at the Cleveland Institute of Music and 
Brian Harnetty at Kenyon College. Mr. Magnuson’s Palos 
for String Quartet was the 2014 winner of the University of 
Toronto String Quartet Composition Competition, and will 
receive its premiere today. 

ARTIST BIOGRAPHIES 

Taking their name from St. Cecilia, the patron saint of 
music, the Cecilia String Quartet is proud to be celebrating 
its 10th anniversary for the 2014-2015 season. The 
Quartet was formed in Toronto in October 2004, and after 
a decade of fruitful musical discovery, they once again 
reside in Toronto where they are Ensemble-in-Residence 
at the University of Toronto’s Faculty of Music. Haiied for 
their "powerful” (Chicago Sun-Times) and "dauntingly 
perfect” (Berliner Zeitung) performances, the CSQ perform 
for leading presenters in North America and Europe. Past 
engagements include performances at the Amsterdam 
Concertgebouw, Berlin Konzerthaus, Northwestern 
University in Illinois, Buffalo Chamber Music Society, and 
London’s Wigmore Hall. Their live concert recordings have 
been broadcast on more than a dozen international public 
radio networks, including Australia (ABC Classical FM), 
Canada (CBC/SRC), the United States (WQXR), England 
(BBC Radio 3), and Germany (DeutschlandRadio). Prize¬ 
winners at several international competitions, including 


Osaka (2008) and Bordeaux (2010), they were awarded 
First Prize at the 2010 Banff International String Quartet 
Competition (BISQC), where they also won the prize for the 
best performance of the commissioned work. 

In addition to performing, the CSQ records for 
ANALEKTA. Their debut album of music by Dvorak in 2012 
was acclaimed for its “deeply felt imperativeness” (The 
Strad), and their second recording featuring music by 
Janacek, Berg, and Webern, released a year later in 2013, 
was applauded for “unleashing the music’s ecstasy and 
angst” (Gramophone Magazine). Upcoming CD releases 
are scheduled for 2015 and 2016, and will feature the 
music of Felix Mendelssohn, as well as new commissions by 
Canadian composers. 

As they enter their second decade as an ensemble, the 
CSQ will be spear-heading two exciting new projects: 

• During the 2014-2015 season, the CSQ will launch 
Xenia Concerts, a Toronto-based concert series designed 
to appeal to, and be welcoming of, children on the autism 
spectrum and their families. This series has been designed 
to embody the CSQ’s philosophy that everyone should have 
equal access to quality chamber music performances. 

• For their project Celebrating Canadian Women in 
Music, the CSQ will be shining a spotlight on a ‘quartet’ 
of immensely talented female Canadian composers by 
commissioning them to compose four new works that the 
CSQ will then premier and record. 

Enthusiastic educators and mentors to the next 
generation of chamber musicians, the CSQ has held 
teaching posts at festivals, conservatories, and universities 
across Canada and the United States, both as an ensemble 
and as individuals. Their position as Ensemble-in-Residence 
at the University of Toronto involves substantial work with 
the University’s music performance majors, as well as 
collaborative projects with the University’s Composition 
Department and Department of Humanities. Initiatives 
developed by the CSQ at the University of Toronto include 
the Music Mentorship Program, and the String Quartet 
Composition Competition. Deeply committed to outreach, 
the CSQ began developing educational presentations on 
classical music and the string quartet while they were 
String-Quartet-in-Residence at San Diego State University 
from 2007-2009. Since that time they have performed 
hundreds of educational presentations across Canada, 
the United States, Italy, and France. They have presented 
for a wide variety of organizations such as the Monarch 
School for Homeless Youth, Veteran’s Village for Homeless 
Veterans, Learning Through the Arts at the RCM, and the 
SLAC National Accelerator Laboratory. 

Min-Jeong Koh plays on a ca. 1767 Joannes Baptista 
Guadagnini violin, and Sarah Nematallah plays on an 
1851 Jean Baptiste Vuillaume violin, both on loan from an 
anonymous donor. Rachel Desoer performs on the 1929 
Carlo Giuseppe Oddone cello on loan from the Canada 
Council for the Arts. Caitlin Boyle plays on a 2002 viola 
by Joseph Curtin. The quartet would like to thank the 
anonymous donor, the Canada Council for the Arts, and the 
Ontario Arts Council for their generous support. 


Maxime Despax started playing viola at the age of 7. The 
school he attended were the Conservatoire de musique 
de Gatineau, the Conservatoire de music de Montreal and 
the University of Toronto where he studied with Emmanuel 
Beaudet, Jocelyne Bastien and Teng Li. He’s now finishing 
his Master with Teng Li at the University of Toronto. His music 
career involves orchestra and chamber music. Currently a 
member of the Orchestre Symphonique de Gatineau, he also 
has a string quartet, the Quatuor Despax. They have performed 
in the province of Quebec, Ontario and in France and Italy. 

Tristan Durie is an accomplished flautist who is very active 
as a performer and freelancer in Toronto. Recently he has 
performed with groups including The Bicycle Opera Project, 
(performing at Toronto Summer Music, Stratford Summer 
Music and the Westben Festival), Exultate Chamber Singers, 
Musica Reflecta, Casa Loma Orchestra, as well as world 
premiers of both Gabriel Prokofiev’s “Flute Trios” and Jonathan 
Harvey’s “Vajra”. Tristan has performed in masterclasses for 
many world renowned flautists including, Emmanuel Pahud, 
James Galway, Mathieu Dufour, Philippe Bernold, Robert, 

Peter Lloyd, Andras Adorjan, Jeffrey Khaner, William Bennet 
and Trevor Wye. Tristan is the proud and grateful recipient of 
the 2014 and 2015 Arthur Plettner Graduate Fellowships, the 
2010 James Craig Opera Orchestra Award, the 2009 Percy 
Faith Award, the 2009 and 2010 David and Marcia Beach 
Summer Study Awards, the 2010 Jean A. Chalmers Award as 
well as a CBC Radio Canada Galaxy award. He holds a Bachelor 
of Music Performance with a minor in Composition from the 
University of Toronto where he studied flute with Douglas 
Stewart and composition with Norbert Palej. He is currently 
completing his Masters in Flute Performance at the University 
of Toronto under the guidance of Leslie Newman. 

Sebastian Ostertag likes music, all different kinds, whether 
it’s Haydn or Hip hop. Raised in Owen Sound, Ontario, he 
studied with Thomas Wiebe at Western University and received 
a Bachelors of Music Degree in performance. Further training 
included an Artist Diploma at the Glenn Gould School at the 
Royal Conservatory of Music with Paul Widner, where he 
performed in concerts directed by such esteemed conductors 
as Mario Bernard!, Johannes Debus, Leon Fleisher and Peter 
Oundjian. Classically trained, Sebastian has also performed 
with many of Canada’s leading popular musicians. He 
recorded on Basia Bulat’s Polaris Prize nominated records 
Oh My Darling, and Heart of My Own, and performed at the 
Ottawa Blues Festival, the Osheaga Festival Musique et Arts, 
and throughout Europe. Sebastian can also be heard on 
ShadK’s Polaris Prize nominated album The Old Prince, JUNO 
award winning record TSOL, and Cadence Weapon’s critically 
acclaimed disc Hope In Dirt City. As a soloist, Sebastian 
has performed with the Georgian Bay and Prince George 
Symphony Orchestras, Northern Orchestra British Columbia, 
the Kincardine Summer Music Festival Orchestra, and on CBC 
Radio and Classical 96.3 FM. Chamber music performances 
have included the Banff Centre Chamber Music Residency, 
Tafelmusik Baroque Summer Institute, and the Sweetwater 


Music Festival. He is currently enrolled in the Masters of Music 
Program at the University of Toronto, studying with acclaimed 
cellist Shauna Rolston. 

Known for his virtuoso energy on stage and as well as an easy 
and entertaining way of speaking with the audience, Peter 
Stoll performs regularly in Toronto with many orchestral and 
chamber groups, and has toured as soloist and with ensembles 
to the USA, across Europe and to Russia. Recent seasons’ 
solo and chamber highlights have included a duo recital with 
pre-eminent Canadian percussionist Beverley Johnston, the 
Toronto premiere of a new work by Alexina Louie with the 
Gryphon Trio, and performances for visits by world-renowned 
composers Kryzstof Penderecki, Chen Yi and Anders Hillborg. 

In October 2013 Peter was flown to Tokyo, Japan to take 
part in the international Yamaha “Junior Original Concert” at 
Bunkamura Hall. Peter teaches clarinet, chamber music and 
performance studies at the Faculty of Music, University of 
Toronto, as well as the Business of Music. He is also the Winds 
Discipline Specialist for the Royal Conservatory of Music’s 
National College of Examiners, and is the chief compiler of the 
recently revised clarinet syllabus. Peter is much sought after 
as an adjudicator at music festivals across the country, and his 
website is www.peterstoll.ca 

Norbert Palej is Associate Professor of Composition at the 
University of Toronto. He also serves as the coordinator of the 
annual New Music Festival. He holds composition degrees 
from Cornell University (D.M.A.), The Juilliard School (M.M.), 
and the New England Conservatory (B.M.). His music has been 
performed worldwide. A guest composer at the 2012 Beijing 
Modern Music Festival and the 2013 Thailand International 
Composition Festival, he is a recipient of the Toru Takemitsu 
Award from the Japan Society in Boston, the ASCAP Morton 
Gould Young Composer Award, the Benjamin Britten Memorial 
Fellowship, as well as the Ontario and Toronto Arts Council 
Recording and Commissioning grants. He participated in the 
Tanglewood, Aspen, Caramoor, and Budapest music festivals. 
His latest CD was nominated for a JUNO Award. 

Adam Piotr Zukiewicz has performed across Europe, United 
States, Canada, Japan and Brazil. His performance during the 
2007 Millennium Stage Conservatory Project at the Kennedy 
Center in Washington DC was broadcast online. He has also 
appeared many times on TV in Poland. Competition successes 
of Mr. Zukiewicz include First Prize at the 2012 Shean Piano 
Competition in Edmonton, Canada, First Prize at the 2011 
TD Canada Trust Music Competition, and Second Prize at the 
13th Pacific Piano Competition in 2011 in Richmond, BC. Most 
recently Mr. Zukiewicz became a medalist of the 2014 Maria 
Canals International Piano Competition in Barcelona, Spain. 

Mr. Zukiewicz holds a Doctor of Musical Arts degree from the 
University of Toronto and Masters of Music degree from Indiana 
University. He currently resides in Toronto, Canada, where he 
enjoys teaching piano at the University of Toronto Faculty of 
Music and at St. Michael’s Choir School. 


